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Towards a Policy of Inter-Knowledge.

The layering of works – products of intellectual and artistic 
creation – is obviously more suited for an international cultural 
institution, but what are its priorities?  The first objective – in 
my opinion – would be to encourage the circulation of works, 
authors and artists between the Mediterranean and Europe. 
There are numerous and diverse fields, of which I shall 
mention three as priorities for the future:

Umberto Eco had beautifully formulated this concept by 
saying "The real language of Europe is translation".   We can 
clearly state it also ,"The language of the Mediterranean is 
translation ! "   It is a possible common language, a new type 
of lingua franca in the relations between the Mediterranean 
and Europe. One of the main stakes is to circulate thoughts 
and literature, which is best achieved by a vast and 
thoughtful translation initiative, built on reciprocity and 
in the framework of  multilateral perspective. This reaches 
the foundations and shared references which would have a 
traceable impact and which would not be the simple flow of 
ephemeral cultural traditions. A policy of inter-knowledge, 
based on translation, is a strategic priority.  This spans 
from the literature for children to critical and philosophical 
thoughts, thus covering a wide array of works to translate.  
The priority of works to translate remains to be defined in 
common, based on a sound knowledge of existing works.  
Thus, an international type of translation would be born 
at the hands of the Anna Lindh Foundation.  A genuine 
pollinization of culture and thought may be born from such 
an initiative, away from thriving identity fallbacks, rejects 
and fears, and an initiative that has already been launched 
with the project of Translating in the Mediterranean.

We are currently witnessing an emergence of contemporary 
urban musical scenes in Istanbul, Casablanca, Beirut, 
Marseille, Essaouira or Berlin. These new areas and new 
musical expressions reach for a huge public of young 
generations which form the majority of people in the 
Mediterranean perimeter.  These contemporary musical 
urban scenes are already in contact, but it would certainly 
be more useful to connect them and develop systems that 

would enable them to better work together. Away from the 
backward looking and nostalgic Mediterranean, wreckage 
and ruins, away from the commonalities and common places 
of the 'cultural dialogue' or the 'cradle of civilizations', it is 
high time to lend some attention to the Mediterranean of 
the 20th century. Parallel to a destructive Mediterranean, 
torn by violence and hatred which spread in the trails 
of international political conflicts, there exists a creative 
Mediterranean. "Inventions from the unknown call for new 
forms" the striking spirit of Arthur Rimbaud paves the way 
for young artists of the Mediterranean world, seeking a new 
life.  It is about enabling researches, introducing new forms to 
the event, particularly in the musical field and encouraging 
a 20th century Mediterranean that chooses the taste of life 
rather than that of death, a living and creative Mediterranean 
in the face of all immobilizing trends.  It is this type of 
Mediterranean, linked to Europe that we wish to encourage.  
Contemporary urban musical scenes will be its theater stage, 
and all is needed now is to link its actors. Circulation of works 
cannot be a virtual thing.  It involves the circulation of men 
and women from around the Mediterranean as well as artists 
to create common projects.  Though digital systems may 
establish real connections and favor cultural hybridizations, 
nothing equates the power of people meeting face-to-face.  
Nothing is worth living art and the inter-knowledge born 
from working in common, which implies artist mobility.  
However, we are very far from this reality today, given that we 
are increasingly ensconced in the  'Citadel of Europe', which 
fears its neighbors from the South, consequently hindering 
the free circulation of people. The Anna Lindh Foundation 
plays a major role in encouraging the mobility of artists, 
making possible intellectual and artistic and intellectual 
meetings, to help borders crossing, from the South to the 
North and also between Southern countries where borders 
are also laid down.   A policy of inter knowledge, encouraging 
the circulation of works and artists, is a priority future project 
of the Anna Lindh Foundation.  Its credibility holds mainly in 
its capacity to make possible such mobility.

THIERRY FABRE is an essayist, researcher and in charge 
of Programming at the Museum of Civilisations of 
Europe and the Mediterranean in Marseille.

Portugal - Book on Ideas for Dialogue
First issued in May 2007, the concept of the publication is to provide 'Forty-Four Ideas' how dialogue and diversity can 
be applied and promoted in the daily life of people. Whether as citizens and professionals, mothers and fathers, a range 
of simple ideas are presented which could be recreated and adapted to the reality people face in their communities. The 
publication, an intiative of ACIDI, also contains an educational section entitled 'Did You Know?' which provides information 
about the one hundred and seventy four nationalities coexisting in Portugal and background data on a number of the 
religious communities and dates which are of importance to them. In addition, there is information on services supporting 
immigrants, institutions offering free language and culture courses for foreigners, and specific agreements adopted within 
the EU concerning the protection of rights of immigrants and ethnic minorities. The overall approach is to ensure that ideas 
and resources are presented in a way which is engaging for the reader and as straight-forward as possible to implement. 

www.entreculturas.pt

Our Shared Europe

The sometime sulphurous gap that is opening up between Muslim Europeans and 
Europeans of other faiths and cultures is a serious challenge to cultural relations 
practitioners. Compounded by the impact of political, economic and international events 
and the deliberate goading of cynical activists on both sides of the gap, the growing 
tension (of which the Swiss referendum is only the most recent example) is becoming 
acute. It is not something that a civilized continent can, or should, tolerate. 

After extensive consultation with Muslims across Europe, on the north and south shores 
of the Mediterranean, the British Council has launched its 'Our Shared Europe project'. This 
is an attempt across a broad front to demonstrate that 'Muslims are an integral part of 
Europe’s past, present and future'. It aims to expand and defend the imaginative, generous 
understanding of the words 'we us and our' which are vital to civilized society. Above all, 
it recognizes that this is not just a matter of justice, fairness and decency. Failure to handle 
well what are often deliberate and malicious (though sometimes simply negligent and 
ignorant) attacks on the culture and people of today’s Europe, endangers the entire liberal 
society of the West. Attacks come from the nativist right quite as much as they come from 
the wilder shores of Islamism.

So the British Council has drawn together a number of areas in which it has greatest 
experience - education, arts, youth exchange, exhibition work, the web and the 
organisation of serious debate - to deliver a broad impact on this crucial issue. A 
programme of debates has begun in the European parliament and is moving on to other 
European cities, including a globally broadcasted debate in March 2010. Research into 
media consumption of Muslim Europeans and the barriers to Muslim participation in 
youth exchange is already under way; so is the first stage of multi-country education work 
and audio-visual material production. Much more is to come.

It is a partnership project, and it will only work well if it works as a magnet for the many 
organisations and individuals working in the same filed. We seek partnerships of every 
kind from those committed to the same vision of a civilized Europe in which no faith or 
ethnic group is made to feel that it does not belong.

Above all, 'Our Shared Europe' means what it says: Europe is not to be fought over by 
nativist politicians, American commentators, and culturally introverted Muslims. It is the 
common home of people from both sides of the Mediterranean Sea, and from much 
further afield. We share it, and we glory in sharing it. Europe’s past is not the short-term 
past of the teleological European tradition: it is a part of the history of humanity, and so it 
must remain. And the same is truer still of our shared future.

 MARTIN ROSE

MARTIN ROSE is Country Director for the British Council in Morocco and former Head of 
the Council's 'Our Shared Europe' programme.


